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Annotatsiya: Mazkur maqolada Usmon Azim ijodining uslubiy xususiyatlari ilmiy-nazariy
nuqtai nazardan tahlil qilinadi. Xususan, “Sevgi” hikoyasi misolida yozuvchining badiiy
tafakkuri, estetik dunyoqarashi va individual uslubiy mahorati ochib beriladi.

Kalit so‘zlar: uslub, ijodiy tafakkur, badiiy dunyoqarash, estetik mahorat, poetik yondashuv.

AHHoTauusi: B 1aHHOW cTaThe aHANM3HPYIOTCS CTUJIEBBIE OCOOCHHOCTH TBOPUYECTBA
YcMmoHa A3MMa ¢ HaydyHO-TEOPETUYECKON TOUYKM 3peHus. B yacTHOCTH, Ha mpuMepe pacckasa
«JI1000Bb» paCKpBIBAIOTCS XYJIOKECTBEHHOE MBIIUICHHE IHCATENs, €ro 3CTETHYECKOE
MHUPOBO33PEHUE U UHIIMBUIYAIbHOE MACTEPCTBO CTHIISL.

KiroueBble cjioBa: CTWIb, TBOPYECKOE MBINUICHUE, XYIO0KECTBEHHOE MHPOBO33PEHUE,
ACTETUYECKOE MACTEPCTBO, TOITHUYECKUH MOIXO]I.

Annotation: This article analyzes the stylistic features of Usmon Azim’s creative work
from a scientific and theoretical perspective. In particular, through the example of the short story
“Love”, the writer’s artistic thinking, aesthetic worldview, and individual stylistic mastery are
revealed.
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INTRODUCTION

One of the main factors that defines the essence of artistic literature is the depiction of the
human psyche. When events or natural landscapes are described in a literary work, the author
illuminates them through their own aesthetic perspective and specific stylistic approach. This
process primarily reveals the writer’s artistic mastery and individual style.

When discussing an author’s style, it is important to first consider the term itself: “Uslub” is
an Arabic word, and its literal meaning is ‘order, manner, form.” Style is one of the key
categories of poetics, and it is a phenomenon closely connected with the personality of the
creator and their worldview [1] (A. Ulug‘ov, Literary Theory, textbook for students).

In Uzbek literature, numerous studies have been conducted on the subject of authorial style.
For instance, literary scholar A. Ulug‘ov, in his comparative study of Oybek and Abdulla
Qahhor’s works, provides the following definition: “Oybek describes the places where his
characters act in detail, presenting all aspects vividly and clearly portraying the appearance and
condition of the characters. In contrast, A. Qahhor depicts the setting and the state of his
characters concisely, focusing on the most essential features” [2] (Usmon Azim. Selected Works.
Volume 7. Stories).

LITERATURE REVIEW AND METHODOLOGY

The People’s Poet of Uzbekistan, Usmon Azim, entered the Uzbek literary scene in the
1970s and, within a short period, captured readers’ attention with his unique style. His works
combine artistic charm, melodiousness, emotional intensity, and sincerity, reaching the reader’s
heart swiftly. These qualities are a vivid expression of the writer’s creative mastery and aesthetic
vision.

In Usmon Azim’s works, human values, diligence, sincere relationships, love for the
homeland, and national spirit occupy a central place. The beauty of Boysun’s nature, in
particular, acquires a distinctive tone in his artistic world. For this reason, the writer often turns
to the image of Alpomish, our national epic hero. In Azim’s interpretation, this figure is not only
a folkloric character but also a symbol of national spirit.
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When reflecting on Usmon Azim’s creativity, the short story “Love” stands out as one of the
works that vividly demonstrates his individual style. The story portrays unfulfilled love and the
value of the motherland as its central themes. Through the life journey of the protagonist,
Abdurahmon, the author reveals the complex layers of human psyche, memory, and emotions.

The story begins with the depiction of Abdurahmon leaving for military service in Russia
and remaining there for twenty years. The author expresses Abdurahmon’s lack of desire to
return home in the following way: “Abdurahmon grew up in Chagana. We do not write ‘was
born and grew up,” because no one, not even he himself, knows where he was born. But the
place where he grew up is clear — Chagana: the orphanage, the school, the stadium, the streets
leading to them, the low clay-roofed houses along the streets, the walls awkwardly keeping
balance, and the gardens behind the walls with trees intertwined...” [3] (Usmon Azim. Jodu:
Collection of Poetry and Prose). In this description, the author artistically conveys the character’s
rootlessness, inability to find his identity, and inner emptiness.

In Abdurahmon’s memories, his childhood affection for Salima at the orphanage and the
repulsive actions of caretaker Shoberdiyev are vividly portrayed. Although these bitter memories
left a deep mark on his psyche, he strives to forget the past. “From the vigilant feeling instilled in
his orphaned childhood, Abdurahmon realized that playing with fate would bring neither honor
nor respect...” [3] (Usmon Azim. Selected Works. Volume 7. Stories). This sentence reflects the
character’s life philosophy — the understanding that one must accept fate rather than struggle
against it.

Nevertheless, the story emphasizes that a person’s bond with their native land can never be
completely severed. Love for the homeland is depicted as a feeling deeply ingrained in human
existence. Although Abdurahmon’s life in Russia outwardly seems steady, within his heart, past
love, homeland, and childhood memories remain as a hidden force.

RESULTS

In the story, Abdurahmon’s spiritual emotions and his process of self-realization are
depicted with great subtlety. When the author describes Abdurahmon’s relationship with his wife
Masha, he shows how the protagonist, for the first time, feels the maternal affection he had never
experienced since childhood, and through this moment he begins to understand the value of
human needs — love and sincerity. This becomes the reason for Abdurahmon’s attachment to
Masha.

Twenty years later, Abdurahmon’s memories of his homeland are awakened after a
conversation with his neighbor Lida: “—Your Uzbeks, Alik! You did the right thing by not
living in the land of those basmachi! They stand with folded hands outwardly, but inside... A sly
people!..” [4] (Usmon Azim. Selected Works. Volume 7. Stories). Lida’s words cause a sharp
turning point in Abdurahmon’s psyche. At first, he does not understand why he is offended, but
he continues to feel an inner pain. Here, the author portrays the hidden process of self-awareness
within the human soul.

In the story, Abdurahmon sings only when intoxicated, and when he sings, his melody is
sorrowful and mournful, connected to the old memories preserved in his heart. This artistic
depiction expresses the protagonist’s inner torment and longing. Particularly striking is the letter
from his daughter Lyuyisa, written from Samarkand to her mother, which deeply shakes
Abdurahmon emotionally. In the letter, his daughter describes her acquaintance with an Uzbek
youth named Said and defines herself as “an Uzbek girl.” This strengthens Abdurahmon’s sense
of national identity. The author describes the scene as follows: “Closing his eyes, throwing his
head back proudly: — She takes after her blood... — he said. — Masha! — he exclaimed,
savoring the emotions stirring within him. — Masha... Look at my daughter! She takes after her
blood!..” [3] (Usmon Azim. Selected Works. Volume 7. Stories). Although Abdurahmon had
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never spoken to his daughter about being Uzbek or about his homeland, her words “I am an
Uzbek girl” ignite the suppressed feelings he had carried for twenty years.

Through this episode, several stylistic features of the story can be observed:

Dialogue as a central device — the author reveals the characters’ inner emotions not through
external descriptions but through dialogues.

Awakening of national identity — although Abdurahmon never spoke of his Uzbek identity
to his daughter, her words in the letter bring forth hidden emotions in his heart.

Inner torment and aesthetic sincerity — the protagonist’s inability to understand why he feels
offended, yet sensing the pain, reflects the complexity of human psychology.

Minimal landscape, maximal psyche — the story pays little attention to external descriptions,
focusing instead on the essence of the human soul and the issue of national identity.

DISCUSSION

His daughter’s unexpected letter compels Abdurahmon, after a quarter of a century, to return
to the land where he was born and raised — Chagana, the place of his roots. As he sets out
toward his homeland, emotions that had long remained dormant suddenly overwhelm his heart.
The circle of friends, sincere Uzbek hospitality, and national values come alive before his eyes
one after another. The author skillfully presents two worlds to the reader — the foreign land and
the native homeland. While Abdurahmon re-experiences the longing for his country and the
affection of friends, his thoughts wander back to his first love, Salima. After all, so many years
have passed...

“...He realized that he had never asked anyone — not even Yo‘ldosh — about Salima, and
at the same time, there was no need to ask, because the fate that had brought him from Russia to
Chagana would also bring him face to face with Salima...” [5] (Usmon Azim. Selected Works.
Volume 7. Stories).

Years later, when Salima hears from her brother Khudoyberdi that Abdurahmon has
returned, her heart trembles painfully. Yet the writer does not immediately reunite them. When
Abdurahmon goes to Salima’s house because an ambulance has arrived, he finds her lying
gravely ill, but he does not dare to meet her face to face. Too much time has passed; they have
reached an age where youthful passion and joy are replaced by longing and regret buried deep in
the soul. Therefore, the author reunites them only in imagination, making the reader a spiritual
witness to this meeting.

“The woman’s face grew serious. Tilting her head to one side, she listened to something,
then whispered: — Now... — and looked at the young man with trembling eyes: — I came to
say goodbye... I missed you... I couldn’t endure it... Forgive me for disturbing you so much
lately... I am leaving... Abdurahmon realized that fate had erased the boundary between dream
and reality for him.” [6] (Usmon Azim. Selected Works. Volume 7. Stories).

Soon after, at dawn, Abdurahmon learns from his friend Yo‘ldosh that Salima has passed
away. Hearing this, his whole body trembles with grief. At that moment, Abdurahmon’s short
journey to his homeland comes to an end.

“Abdurahmon realized that he was bidding farewell to Chagana, and perhaps after this
farewell, he would never see it again. Realizing this, he felt with bleeding heart that this small
land, stretching along both banks of the river up to the foot of the mountains, was his
homeland... Homeland! You revealed yourself to me for a moment, and now fate wants to carry
me away again... Oh, who can overcome fate? ... Abdurahmon realized that he had no strength
to rebel against fate.” [7] (Usmon Azim. Selected Works. Volume 7. Stories).

In this passage, Abdurahmon’s spiritual torment intensifies. He returns to his homeland after
many years, but upon hearing of Masha’s betrayal, his heart is wounded once more. This news
shakes him deeply, leaving him powerless before the pain that overwhelms his thoughts.
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Abdurahmon cannot find the strength to “swallow” this heavy feeling, nor the endurance to bear
it. As a result, weary of life’s transience and trapped in the whirlpool of regrets, Abdurahmon
decides to bid farewell to this world.

CONCLUSION

In summary, style is one of the most important artistic indicators in literature, as it defines
the writer’s individual mastery. Although different authors may address similar themes, their
stylistic approaches ensure that their works remain unique and non-repetitive. Through style, the
writer’s worldview, aesthetic capacity, and artistic thinking reach the reader’s heart in a
distinctive way.

As noted: “Creative individuality manifested in style is equally evident at all levels of a
literary work (the structure of the text — rhetoric, the principles of creating artistic reality —
poetics)” [8] (Kuronov D., Mamajonov Z., Sheralieva M. Dictionary of Literary Studies).

Thus, style is a phenomenon that reflects the writer’s artistic worldview, aesthetic vision,
and creative individuality, and it is perceptible throughout every layer of a work. For this reason,
an author’s stylistic mastery makes their work enduring, leaves a deep imprint on the reader’s
consciousness, and secures a distinctive place in the development of national literature.
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