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ABSTRACT

The art of piano performance is considered one of the most widespread types of world
music. All nations in the world have their own national instruments and express their identity
and national sounds through the melodies of these instruments. This article examines the
development of fortepiano performance in Uzbekistan and its cultural significance within the
national musical tradition. The study explores the historical stages of fortepiano art formation,
the influence of European classical music, and the role of educational institutions in shaping
professional performance traditions. Particular attention is given to the integration of fortepiano
performance into Uzbekistan’s cultural environment and its contribution to the preservation and
modernization of musical heritage. The article highlights key achievements, challenges, and
contemporary trends in fortepiano performance in Uzbekistan.
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INTRODUCTION

Music has always played a vital role in the cultural and spiritual life of the Uzbek people.
Alongside rich traditional musical forms such as maqom, instrumental folk music, and vocal art,
Western classical music gradually became an important component of Uzbekistan’s cultural
landscape. Among its various genres, fortepiano performance occupies a special place due to its
expressive possibilities and educational value.

The development of fortepiano performance in Uzbekistan reflects broader socio-cultural
processes, including cultural exchange, institutional reforms, and the professionalization of
music education. The fortepiano is a popular instrument in many countries today, and performers
perform national melodies along with the works of world composers. Since the piano is one of
the favorite instruments of composers, many of their works were set to music for this instrument.
Along with world composers: Haydn, A. Mozart, L. Beethoven, S. Schubert, F. Chopin, F. Liszt,
Uzbek composers also created beautiful and unique works [1]. The created works are now being
performed with love by young performers.

The original birthplace of the fortepiano is Italy. The Italian master Bartolomeo Cristofori
created this instrument in 1709, taking the body of the harpsichord and the keyboard mechanism
of the clavichord as a basis. Cristofori called it piano et forte, which means "quiet and loud." The
term "grand piano" was first used in 1777 [2].

The fortepiano is rightly called the king of musical instruments. There are many reasons for this,
but the main one is the range of the instrument. The piano covers the entire spectrum of sounds
of orchestral instruments, from the lowest notes of the bassoon to the highest notes of the piccolo.
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LITERATURE REVIEW ANDMETHODOLOGY

History shows that the art of piano emerged and began to take shape during the
Classicism period, and its instrument was created. I.S. Bach and his sons and students created the
first examples of clavier music. The piano work of Haydn, Mozart, and Beethoven played an
important role in the rise and popularization of this instrument. The London and Vienna schools
were formed. The work of Clement and Hummel flourished. In turn, the Paris school also
appeared, and the examples of Kalkbrenner and Thalberg spread. The Cherny school of
performance skills was also formed, and these examples are still considered the main school of
piano performance today [3].

In 1732, the first piece of music for the piano was written. It was a sonata by Lodovico Giustino.
At the same time, most composers still paid attention to the harpsichord when writing
compositions. V.A. Mozart and J. Haydn were among the first to create works for the piano [4].

Piano music in Uzbekistan in 1920-30s, starting with Uzbek folk tunes reworked by V.
Uspensky, B. Nadezhdin, later by G. Mushel, H. Izomov, B. Giyenko, Sayfi Jalil, N. Zokirov, in
recent years by D. Saydaminova, R. Abdullayev, A. Nabiyev, M. Otajonov, D. Omonullayeva
and others, enriched with miniatures, sonatas and concerts, multi-part series. A. Lisovsky, N.
Yablonovsky, honored artists of Uzbekistan O. Yusupova, A. Sharipova, honored teacher of
Uzbekistan T. Popovich, winner of international competitions E. Mirkosimova, A. Sultanov, U.
Polvanov contributed to the development of F. performing arts in Uzbekistan, and other
contributions [5].

The emergence of piano music genres in Uzbekistan and their development in the 20th century
are studied in publications devoted to the history of Uzbek music, as well as in the research of
such musicologists as V. Golovkina, N. Yanov-Yanovskaya, T. Gafurbekov.

In the conditions of rapidly changing socio-cultural life, only education serves as the basis and
foundation for the formation of a comprehensively developed personality.

"Playing the fortepiano is the movement of the fingers, and performing on the fortepiano is the
movement of the heart," said A. Rubinstein, who usually hears the first [6].

Understanding the world through the sounds of music, especially at an early age, allows a child
to reveal his creative abilities, not yet limited by social boundaries, and helps to form his
aesthetic imagination. Mastering the filigree piano technique does not require much effort from
young people who are just starting to learn to play, this process in many ways seems to them as a
new, interesting game activity.

Experts in the art of fortepiano ensemble, including A.D. Gottlieb, N.N. Kedrov, and T.Yu.
Davydov, emphasize the cognitive and pedagogical value of transcriptions. By studying and
performing transcribed works, pianists not only improve their technical skills, but also gain a
deeper understanding of the structure, style, and expressive features of the original composition.
Transcriptions of opera scenes are especially valuable, as they embody the dramatic plot, vocal
expression, and orchestral textures, allowing pianists to study the microcosm of opera art within
the ensemble.

RESULTS AND DISCUSSION
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The 20th century was a unique period for Uzbek music. Because all the events around us,
including social life, everyday events, and the new formation of human thinking, influenced
music. The events that occurred around us were reflected in various forms of art, including music
[7, 48].

The genre of piano ensemble in Uzbekistan has been developing since the 1940s. In recent years,
interest in this genre has been steadily growing. Studying piano ensembles, as well as
transcriptions of symphonic, operatic, and chamber works, helps to develop the skills of
performing together in the repertoire of performers. Transcriptions are of great importance in
Uzbek ensemble piano music.

By the Romantic era, the art of piano performance had risen even higher. All European artists
began to follow Austrian and German romanticism. The piano work of Schubert, Weber,
Mendelssohn, and Schumann took its place in the history of culture. Chopin and Liszt became
world-famous in their time as performers and teachers. Examples of their piano works were
included in the repertoires of the world's most talented musicians.

Composers such as Rubinstein and Tchaikovsky found their reflection in Russian piano work. In
the second half of the 19th century, the term "piano pedagogy" appeared in music. The piano
works of Scriabin, Medtner, and Rachmaninov became known as new directions in creativity and
performance. In the 20s-40s of the 20th century, significant steps could also be observed in piano
performance. The 20s can be recognized as a period of active development of new stylistic
trends. S. Prokofiev's piano work gave rise to a unique musical language. Many sonatas and
concertos were created. Prokofiev became known to the world not only as a composer, but also
as a pianist.

In the middle of the century, new stylistic trends were formed. Various currents of the musical
avant-garde appeared. Students and followers of A. Schoenberg appeared not only all over the
world, but even in Uzbekistan. There was an increase in the desire to unify musical material into
a common (total) series. Such stages of development also took place in Uzbekistan.

The rapid development of fortepiano art in Uzbekistan poses a number of urgent problems for
specialists in the field and encourages them to find solutions. First of all, it is the issue of the
development of fortepiano music based on national traditions and the inclusion of created works
in the performing repertoire. As is known, the works of Uzbek composers are closely related to
Uzbek folk music, and in the creative process, along with the use of folk melodies in their pure
form, their processing, and the relatively complex use of folklore material are observed. The
Uzbek piano music fund covers almost all genres, from works in the miniature genre to examples
of series. Currently, such comprehensive development processes are taking place in the work of
young composers. The influence of various directions is observed in their work.

It is clear that reliance on national traditions and creation on the basis of national melodies are
among the primary factors in the creative process. Composers, making effective use of national
melodies, methods, and forms, are trying to combine Russian and foreign musical traditions with
national aspects in their works. In the best works of Uzbek composers, these elements are
interconnected in such a way that we witness the formation of a melodic "mixture" characteristic
of the modern era.

The inclusion of works for fortepiano by Uzbek composers in the performance repertoire of
students and students studying in music schools in the republic is also a gratifying development,
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and at the same time, it is one of the important and urgent issues for the pedagogical process.
The value of the works created in the upbringing of good musical taste, as well as in the creation
of a fortepiano style that is inextricably linked with Uzbek folk music, is great. The education of
musicians who meet modern requirements means educating students who have comprehensive
knowledge from all subjects included in the educational system. This comprehensive approach is
the reason why piano lessons are considered a subject of first-rate practical importance.

Music education has been a key factor in the growth of fortepiano performance in Uzbekistan.
Specialized music schools and higher education institutions have contributed to the development
of technical proficiency, artistic interpretation, and pedagogical traditions. Curricula were largely
based on classical European piano schools, while gradually incorporating national musical
elements.

Teachers and performers trained abroad or under prominent specialists significantly influenced
the quality of fortepiano education. As a result, a generation of professional pianists emerged,
capable of performing complex classical repertoire and contributing to concert life and pedagogy.

Fortepiano performance in Uzbekistan has not remained isolated from national culture. On the
contrary, it has become an important means of cultural dialogue between Western and Eastern
musical traditions. Uzbek composers began to create original works for the fortepiano,
integrating folk melodies, rhythms, and modal systems into classical forms.

This synthesis enriched the repertoire and strengthened the cultural significance of fortepiano
performance. It also contributed to the formation of a unique musical identity, where global
artistic achievements coexist with national traditions.

In modern Uzbekistan, fortepiano performance continues to develop under the influence of
globalization, digital technologies, and international cultural exchange. Pianists actively
participate in international competitions, festivals, and academic collaborations. At the same
time, challenges such as maintaining high educational standards and preserving national stylistic
features remain relevant.

Addressing these challenges requires continuous support for music education, research, and
performance practice. The integration of innovative teaching methods and the promotion of
national repertoire are essential for sustainable development.

CONCLUSION

To conclude, in recent years, composers have created many works for piano. These
works are in various genres, and it should be recognized that the composers relied not only on
folklore materials in the creative process, but also created original themes close to folklore. The
methods of imitation, various themes and subvocal polyphony are widely used in the works of
Uzbek composers. With the help of the polyphonic works of composers, young performers
master not only the traditions of classical polyphony, but also the specific aspects of Uzbek
polyphony that arose under the influence of national heritage.

The development of fortepiano performance in Uzbekistan represents a significant cultural
phenomenon shaped by historical, educational, and artistic factors. From its initial introduction
to its contemporary professional level, fortepiano art has contributed to the enrichment of the
country’s musical culture. Its cultural significance lies in its ability to bridge different musical
traditions, foster artistic creativity, and support cultural continuity.
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Piano ensemble performance is not just a technical exercise, it is an exciting experience of
collaborative musical creation. Ensemble classes in higher education institutions of Uzbekistan
are valued as a necessary laboratory for the development of interpretive sensitivity and
collaborative skills. Young performers observe each other's experiences, learn interpretive
approaches, and develop musical sensitivity together. Further research on fortepiano
performance in Uzbekistan can enhance understanding of its role in cultural development and
promote the preservation and advancement of national musical heritage in a global context.
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